FRANZ   GRILLPARZER                  51

in a Greek, a " classic" milieu, Die Ahnfrau is a
gruesome romantic phantasmagory. The spiritual
worlds of the two plays are not, however, so very
far apart; the power of love over the Greek poetess
is no less a supernatural, irresistible fate than that
which is embodied in the ghostly visitant of the house
of Borotin.

Grillparzer's next work, the trilogy of Das goldem
Vliess (The Golden Fleece), is, in every respect, a finer
achievement. Begun in the autumn of 1818, it was
interrupted by the tragic death of the poet's mother
and his journey to Italy, and not finished till the
beginning of 1820. The theme, familiar as it was
to the European stage in a long series of dramas in
every tongue, proved unusually recalcitrant in Grill-
parser's hands. He felt it necessary to employ a larger
canvas than his predecessors, who had been for the
most part content to dramatize the culminating
catastrophe in Medea's life. One reason was, no
doubt, his own personal interest in the character of
Jason, who, he saw, should be made more than a mere
foil to Medea ; but, with his fine instinct for psycho-
logical development, he must also have seen that, to
make the terrible catastrophe in Medea's life, the
murder of her children, acceptable to a modern
audience, it was necessary to show how her mind
had become so warped as to render the deed inevitable.
Thus Das goldene Vliess is designed to unroll the whole
history of Medea's life. Der Gastfreund (The Guest-
friend}, the one-act prologue, depicts the naive barbar-
ian child suddenly converted into a woman with
a sense of the meaning of guilt: she sees Phryxus,
the bearer of the golden fleece, who comes to Colchis
seeking the Herakles-like god of his dream, murdered
by her father. The second drama, Die Argonauten
(The Argonauts}, which, in its romantic melodrama
and Spanish effects, shows its kinship with Die
Ahnfrau, describes the wooing of Medea by Jason,
the leader of the avenging Argonauts, and Medea's